THE CREATOR OF WORKS OF ART 


Why is it that some Homo sapiens are interested in bring- 
ing into existence phenomena that are at the same time 
autonomous and aesthetic? What do those artists who in 
the twentieth century are interested in and capable of 
creating works of art and who do create works of art for ex- 
ample believe that those Homo sapiens who at the end of 
the last glacial period painted the walls of particular 
caves with naturalistic and nonnaturalistic images also 
believed? What do those who feel that the twentieth- 
century artist for example is superior to all other art- 
ists particularly those who worked during those periods 
of history when Homo sapiens first became interested in 
and capable of bringing into existence works of art not 
understand (1) about the creation of art (2) about the 
creator of works of art (3) about works of art? How 

were those Homo sapiens who first brought into existence 
autonomous-aesthetic phenomena regarded by their con- 
temporaries? Given the probability that ice-age artists 
brought into existence works of art not with the inten- 
tion of bringing into existence phenomena that were au- 
tonomous and aesthetic rather with the intention of 
bringing into existence objects that were of particular 
utility in rites/ceremonies/celebrations, is it not likely 
that the first Homo sapiens to bring into existence au- 
tonomous-aesthetic phenomena were regarded by their con- 
temporaries as sorcerers/high priests/magicians? What 
can be said of a social order in which effective dis- 
tinctions between utilitarian and nonutilitarian phe- 
nomena are not made by members of that order and in which 
those who create autonomous-aesthetic phenomena do so 
without as it were knowing that they are creating works 
of art? What can be said of a social order in which ef- 
fective distinctions between utilitarian and nonutilitar- 
ian phenomena are made by members of that order and in 
which those who create works of art believe among other 
things that autonomous-aesthetic phenomena are primarily 
utilitarian objects and only secondarily works of art? 
What level of civilization so to speak is necessary be- 
fore Homo sapiens becomes interested in bringing into 
existence phenomena that are: primarily autonomous and 
aesthetic and only secondarily--if at all--utilitarian? 
Why is it erroneous to believe that social orders in 
which effective distinctions between utilitarian and non- 
utilitarian phenomena are not made by members of those or- 
ders in general and by artists in particular predate so- 
cial orders in which effective distinctions between utili- 
tarian and nonutilitarian phenomena are made by members 
of those orders in general and by artists in particular? 





